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Sigismund’s Residences
Partly owing to the legacy of the Angevin kings,
and partly to difficulties in consolidating his
power, Sigismund was slow to start building 
up his headquarters when he came to the throne.
The large-scale rebuilding and extension of 
the Royal Castle in Buda got under way some
time after the turn of the century. On his foreign
travels, he enlisted many foreign craftsmen for 
the building work – mainly French and German
names are known of – and clearly had drawings
made of possible models, such as the pontifical
palace in Avignon. Owing the almost complete

destruction of palace on the Buda Castle hills
and the paucity of written sources, it is difficult
to discern which of the buildings were due to
Sigismund, since the whole complex underwent
constant reconstruction by both his predecessors
and successors. Certainly the most notable 
building was a palace largely consisting of 
an enormous hall used for various events and
ceremonies; its dimensions and design elicited 
awe among visitors to the Castle even a hundred
years later. Closely linked to the Castle building
projects was the provostal church of St Sigismund

Topographical
view of Buda
from the World 
Chronicle of Hartmann
Schedel
Nuremberg, 1493
Budapest, Budapesti Történeti Múzeum,
2005.9.1 – 4.1

This woodcut is the earliest represen-
tation of Buda based – at least partly –
on local observations, i.e. corresponding
to reality. On the left side of the picture
is the walled royal palace, and on the
right the city. The picture of the palace
corresponds at several points with
archaeological findings of the medieval
complex: the left side of the castle 
walls stretching down to the Danube,
“Stephen’s Tower” at the top left, and
the buttressed palace chapel chancel. 
It is more difficult to determine which
details of the woodcut – made over
fifty years later – correspond to the
buildings built by Sigismund. Certain
sections of the castle walls were certainly
built during his reign; one of the two
towers rising out of the central section
is probably the “Csonka Tower” attribu-
table to him; and the pitched-roof
building on the shorter side at the
extreme right, whose gable is decorated
with armorial bearings, could be 
the Sigismund Palace, famous for 
its enormous grand hall.

directly to the north and endowed by its founder,
the king, with legal privileges which explain 
the rich architectural and sculptural finds 
on that site.

Surviving in much better condition than the
Buda remains is Sigismund’s other residence,
Pozsony (Bratislava) Castle, and many written
sources tell of its construction (see item 4.3).
Owing to the imperial duties, Pozsony, lying on
the western frontier, started to take over the role
of capital from Buda in the 1420s. Conceiving
the castle as the centre of his empire, Sigismund,
now backed by substantial financial resources,
had it reconstructed accordingly with remarkable
speed. The enormous square palace block, follow-
ing south German architectural forms, still dom-
inates the skyline of the city above the Danube.
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Of the three kings on the drawing, only 
the central figure can be definitely 
identified from the legend underneath:
“Sigmu(n)dis rex romanoru(m)”. Inferences
regarding the other two may be drawn from
iconographic correspondences and historical 
circumstances. From comparisons with other
depictions, the figure standing to Sigismund’s
left is his cousin, King Erik of Denmark and 
the other is probably Byzantine Emperor 
John VIII Palaeologus, (see item 5.20). 
The two kings were resident for an extended
period in Sigismund’s Buda court in 1424, 
when the drawing was made, and would have
been a good occasion for this ceremonial 
composition.

Sigismund,
Holy Roman

Emperor, with
two kings

Buda (?), 1424
Paris, Musée du Louvre, 

Département des Arts graphiques, 
Edmond de Rotschild collection, 

1 DR – 5.19

Stove tile with stylised 
representation of castle. Buda, 

1410–1420s. Budapest, 
Budapesti 

Történeti Múzeum, 
52.432 – 4.31

List of rulers and 
nobles visiting
Sigismund’s 
court in Buda
1412
Budapest, Magyar Országos Levéltár, 
DL 39277 – 5.21

On 22 May 1412, Sigismund held a large-scale 
feast in honour of the Polish king in his Buda court. 
It was attended by high-ranking personages from 
throughout Europe that – at least on the surface – 
is reminiscent of a modern international summit 
meeting. This German-language document lists 
the participants, mentioning some of them by name. 
Apart from Sigismund and the king of Poland himself 
were Austrian dukes Ernst  der Eiserne and Albert, 
the king of Bosnia and the despot of Serbia, several 
imperial dukes and princes, the papal legate, the 
bishops of Cracow and Passau, two commanders 
of the Teutonic Knights, and ambassadors of 
the kings of England and France. Some of those 
present had not, of course, travelled to Buda 
expressly for the occasion, but were there 
as longer-term ambassadors.
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Fragment of
ledger for
Sigismund’s
reconstruction
of Pozsony
Castle
Pozsony, 14 March – 16 October 1434
Budapest, Magyar Országos Levéltár, 
Dl 25917 – 4.3

Given the almost complete absence of
primary written sources on Hungarian
affairs, this ledger gives information of
unparalleled detail on how the building
work was organised. Weekly entries to
the little book were made each Sunday,
mainly recording the wages paid for 
the construction. The chief craftsman
Konrád had three foremen beneath 
him, in charge of the masons, 
the stonebreakers and the carpenters. 
The accounts also record smiths, 
a master cooper and a ropemaker as
working on the site, and reference is
made to an artist and to a daily average
of 120–130 labourers. Payment was
usually made as weekly wages, but 
the labourers were paid daily and 
the hauliers per delivery. Some 
stonemasons were paid piecework.

The castle of Pozsony (Bratislava)
seen from the South

Fleeing the Hussites after the death 
of her husband King Wenceslas IV, 
Sophia moved from Prague to her 
brother-in-law Sigismund in Pozsony, 
where she died in 1425. The exhibited
lamp is listed in the inventory of her 
estate, and at the end of the 15th 
century was the property of the
Brotherhood of the Body of Christ in 
the city. The lamp has a unique design. 
Oil was poured into the walrus horn 
part, and the flames burned at the 
ends of little tubes protruding from 
the metal bands. Under a baldachin at 
one end of the horns is a seated figure 
of a female saint carved out of amber, 
with the legend St Catherine. Where 
the lamp was made is suggested above 
all by its special materials: probably 
somewhere near the Baltic Sea. Whether 
it was a gift of the Order of Teutonic
Knights, and whether it came to the 
queen via her husband or her brother-
in-law, who also had good relations 
with the Knights, is difficult to decide.

Queen 
Sophia’s lamp

Territory of the Teutonic 
Knights (?), c. 1400

Bratislava, Mestské 
Museum v Bratislave

F 355 – 4.88



32

King Sigismund’s
large drinking
horn
c. 1400, with later 
alterations and repairs
Esztergom, Fõszékesegyházi Kincstár, 
1964.17.1, 2 – 4.82

The original function of this highly-
wrought piece of goldsmith’s work 
can be inferred from contemporary 

pictures: a table decoration for royal
banquets. Such luxury items were 
frequent gifts within royal families
or at diplomatic events around 
that time. The latter could be 
the basis for a 1408 entry into 

the accounts book of the Order of
Teutonic Knights – with which
Sigismund then had very good 
relations – indicating that the order
presented the Hungarian king with 

several drinking horns. It is highly 
probable that the exhibited horn, 

together with the companion piece 
surviving in the Esztergom treasury, 
also decorated with the imperial eagle, 
was one of these, although the several
armorial bearings on the horn, some 
from a later date, render the identity 
of its original owner less certain.


